There are a thousand millions of people living upon the earth, and no two of them resemble each other so closely that they cannot be distinguished. The characteristic differences are mainly found in the facial features, and in them the diversities are produced, partially by modifications of the facial and cranial bones, but more especially by variations in the development of the facial muscles, the most expressive of which is the orbicularis oris.
There are a thousand millions of people living upon the earth, and no two of them resemble each other so closely that they cannot be distinguished. The characteristic differences are mainly found in the facial features, and in them the diversities are produced, partially by modifications of the facial and cranial bones, but more especially by variations in the development of the facial muscles, the most expressive of which is the orbicularis oris.
It follows, then, that our principal means for the identification of our friends and acquaintances is in the special development and functional action of this, the most wonderful of all the muscles of the body. When we consider the marvelous diversity of the expressions which the human countenance can assume, when we remember that pleasure, grief, rage, scorn, love, indifference, pride, jealousy, devotion, elation, melancholy, fear, hate, hope, and a hundred other sentiments and passions, with all their modifications, can be clearly and unmistakably expressed by mere contractions and relaxations of these muscles, we begin to comprehend something of the amazing variety of the combinations that may be formed by their union. The more compound a set of muscles the greater the range of its mobility; usually, however, at the expense of its muscular power. Even the features of the stolid, unimpressionable, phlegmatic Boor ' depressed by the strain placed upon the platysma, through its origin in the fascia of the muscles of the arm and chest, and its connection with the orbicularis oris and the levator alae nasi. It cannot, then, be lost sight of in arranging the teeth, and its action upon the orbicularis oris needs careful study by the artistic dentist.
The depressor anguli oris is of course affected by anything that unduly contracts the levator anguli oris and the zygomatics. If, on the other hand, these muscles are left too lax, the depressor, or the triangularis menti, draws the mouth out of position.
It the lower teeth are too prominent, or if a lower artificial denture places these muscles upon a stretch, it may easily be seen that not only will the symmetry and proper expression of the lo,ver lip be destroyed, but that the opposing muscles of the upper lip will draw that also out of place. Especially must the natural expression of the canine fossa be retained, that the triangularis menti may not be distorted, and so the natural expression be entirely lost.
A very disagreeable fullness of the lower lip may be induced if an artificial plate too much distends the quadratus menti, or the depressor labii inferioris, and the levator menti, or levator labii inferioris, If the latter, especially, be strained by undue fullness near the centre of the lower lip, it induces a peculiarly haughty, supercilious expression, which may do the wearer of it great injustice. This appearance may be brought about by malposition of the teeth, irrespective of either the natural or the artificial alveolus. If, for instance, the lower edge of an inferior plate be too thick at the incisive fossa, the origin of the levator menti, the point of the chin will be disagreeablydrawn up. If now the teeth be placed too far back, the natural fullness of the orbicularis is not preserved, and the decussating fibers of the buccinator and those of the platysma will draw in the margin of the lip, and a peculiarly dogged, obstinate expression will be the consequence. 
